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SYNOPSIS

Los autores han estado a pie de muchas obras deecary ferrocarril, y, atraidos desde hace
muchos afios por el “Paso del Pajares” y sus coitgtkls, decidieron describir como se
desarrollaron el Camino primitivo, la Carreteralyrerrocarril: Igual importancia han dado a las
personas que hicieron posible esas obras, a lugjddores de la carretera, a los “ferrocarrilanas”,
los que de una u otra manera han intervenido, mlgsres y a los hombres.

El libro se remonta a varios siglos antes del inae la linea de ferrocarril, recordando que en el
XVI habia un camino que unia Oviedo con Ledn, yeeXVIII Melchor Gaspar de Jovellanos
impulso la carretera que se concluyd hacia 1830.

“Pajares” es un dificil paso montafioso en el NaigeEspafia que permite el acceso desde el
Principado de Asturias hacia la Meseta CastellBoa.él transcurre la Carretera Nacional 630 que
enlaza las ciudades de Gijon y Sevilla. Con untudlde 1.379 m en el “Alto de Pajares”, sus
empinadas rampas y cerradas curvas en la vertstieana se hizo mitica entre los héroes de la
ruta de los afios 60, siendo considerada como ladera alternativa, el dltimo atraganton, la
licencia que permitia ser proclamado “Caballerd/etor de Combustion”.

Hace mas de un siglo, a través del Pajares seraggds! ferrocarril que supuso la rotura definitiva

de un aislamiento ancestral al que estuvo somddidRegion Asturiana. La magnifica “Rampa

Ferroviaria de Pajares” supuso la mayor obra deniegia del siglo XIX en Espafia, con una

proporcion de tuneles superior a la famosa “Dssitna Italiana”. El discurrir de la linea férrea

Ledn-Gijon es un buen ejemplo de un trazado comgpi®p y magistralmente resuelto, modelo en
todos los tratados y estudios mas serios sobrectarles en el mundo. Actualmente su antigiedad
obliga a un inteligente y muy costoso mantenimiesiendo los muy numerosos tuneles una
destacada complicacion en esas labores.

El libro no aborda las obras del tren de Alta Vilad, si bien los autores anotan que a los que
ahora se enfrentan al nuevo reto del dificil tgpesla el “Ferrocarril de Alta Velocidad Espafiola
(AVE)” del Pajares, a las empresas Constructorasetuesas obras estan trabajando, a todos ellos
les deseamos toda la buena ventura para concluiéxito esas modernas obras, también hoy muy
dificiles, pues si bien es cierto que los medigsreas importantes hoy dia, las nuevas obras son de
mucha mayor envergadura que las de antafo, y,llpppensamos que tal vez las dificultades de
unas y otras construcciones son semejantes. 3 tasigpartes que ahora participan en esas nuevas
obras, si todos ellos entienden las dificultadagonables- de unos y otros, y todos las del tefreno
sin duda el éxito estara garantizado.

Pepe Zumalacarregui, que pasaba algunas tempceadelsBusdongo del vapor, nos
contaba como iban a la boca del tunel de “La Pafrpara aspirar los humos. Alli

buscaban consuelo a la tos violenta y espasmodieasgfrian en el desarrollo de la
enfermedad de la tos ferina (“tus”-tos’ y “fer’-gaje, fiero). Se apostaban los
rapazuelos en un lateral, justo en la misma bagerafdel peligro de las enormes
locomotoras, y nada mas pasar el “farolillo roj& adentraban unos pocos metros
dentro del tinel y comenzaban a respirar profundéndran los tiempos del vapor,

los tiempos de los pantalones cortos para los espac



En Busdongo esperaban a los viajeros todo un &jétei mozos dispuestos a llevar las
maletas, las recuas de mulas cargaban los petlejggo, el sitio en la diligencia habia
gue buscarlo rapido pues mas de uno quedariarea .tiea bulla en la ahora apacible
Busdongo era motivada por todos aquellos que daado u otro estaban interesados
en el viaje, en el viajero o en ambos: los queignetontinuar, los que se prestaban a
facilitar ese deseo: los que trataban de obtergginatonsuelo a sus necesidades
esperando la generosidad o aprovechando algurstiesigi los viajeros, que también de
estos ultimos habia. En el primer grupo contamosl@® viajeros, alguno o todos seran
los “verdaderos viajeros de Larra”, familiares yigws: el segundo los que ofrecen
billetes a los que no tuvieron precaucion de adtpien Madrid o en Ledn, los
“mayorales”, zagales, los cargadores del equipageterceros, los pobres que trataban
de paliar sus miserias o dar alguna alegria aeoou

Vamos viendo, y seguiremos, que los problemasateasesar Pajares siempre han sido
importantes. Hubo mucho, muchisimo mérito en lograrajar y terminar el camino de
hierro. No es conveniente simplificar las dificdika: el Estado, los Constructores y los
Contratistas se enfrentaban a una obra muy compdejana serie de dificultades
técnicamente muy dificiles de resolver y muchaslthes imprevisibles: el hacer esa
obra requeria un entendimiento de los problemageplmente habia en la montafia, y
lograr eso era un complicadisimo asunto. Las gim@agsionales que hubo que realizar
ya lo fueron, los accesos resultaban dificilisimzesi imposibles, la climatologia era
otra de las dificultades..., todas eran sabidadquos, pero no por sabidas dejaron de
ser problemas.

Composicion musical “La Rampa de Pajares”:
El tren de Pajares se ha puesto en marcha en taéd&ez viene de mas lejos, es posible
gque venga de Madrid. No parece importar mucho pygescomienza a tener
protagonismo indiscutible: el tren se encaminaa&ajares. Desde Ledn suavemente
subird hasta Busdongo, pasara a Asturias por el @enLa Perruca, tinel que atraviesa
la montafa limite de Asturias y Ledn. Al salir e #&inel comienza ese tramo conocido
por los ferroviarios como la “Rampa de Pajares) oaultitud de tuneles, curvas de
radio reducido, paisaje asturiano, paisaje inmenso...
Basada continuamente en patrones clasicos y fmoPepin Pérez Senso ha escrito la
obra musical “La Rampa de Pajares”, composicioma pRranosolo”, con partes en la
que también el violin tiene cierto protagonismamyes un simple ornato.
La estructura de la composicion musical -como nedpuser de otra manera y asi es el
ferrocarril del Pajares pues los tuneles y viadustn Unicamente “Un Paso mas en el
Camino”-, es de un un Unico movimiento, con vapgages que evocan los siguientes
episodios:
- “El tren se pone en marcha”. abstracto y deduoptel tren comienza su
camino, arranca...
- En Leon, antes de llegar al “Tunel de La Perruestamos en Leon: ritmo
ternario de Seguidilla, es la parte mas modernatmm aire a musica espafiola.
- “La Rampa del Pajares”. parte central de la caigid@n, con armonias mas
complejas, alguna disonancia..., mas cadtica,\&giginosa.
- “Asturias”. pasada “La Rampa” y las montafas,trmacordes al estilo del
Fandango, que se repiten una y otra vez con diesgdeampos y dindmicas, con
un piano muy vistoso..., con un aire moderno dersespanol...



SYNOPSIS

The authors of this book have been on site in nraayg and rail works, and attracted for a long
time by the “Pajares crossing” and its complexjtéscided to describe how the Primal Path, the
Road and the Railroad have developed. Similar itapoe has been given to the people who made
those works possible, to the road workers, to gievay workers, to those women and men who
one way or another have, somehow taken part on it.

The book goes back several centuries before thmmiag of the railroad, reminding that in the
XVI century there was a path which linked Ovieda dreon, and in the XVIII century, Melchor
Gaspar de Jovellanos impulsed the road which washid by 1830.

“Pajares” is a complicated mountain pass in thetiNof Spain which allows the access from the
region of Principado de Asturias towards the Me<@tstellana. The National Road 630 that
connects Gijon and Seville runs through this p&ggh an altitude of 1.379 m in the “ Pajares

upper-level” , the steep ramps and sharp curvetherAsturian slope was lengendary among the
heroes of this route in the 60s, that being comsitl@s the real alternative, the last choke, their
driving licence allowed them to be proclaimed @srhbustion Engine Lord”.

More than one century ago, a railway was built tigio Pajares, meaning the final break of a
historical isolation in which the Asturian Regiorasvimmersed. The magnificent “Pajares rail
ramp” became the Spanish biggest engineering waiikis,a proportion of tunnels even higher than
the famous “Direttissima Italiana”. The railroaddreGijon is a good example of an extremely
complex tracing masterfully solved, which has beeammodel in every reliable railroad treatise
and study worldwide. Nowadays, its antiquity leads an intelligent as well as expensive
maintenance, especially in the existing numerongséils.

Although this book does not address High Speed tedated works, authors would like to point out
to those who are now facing the new challenge dflimg the tunnels for the “Spanish High Speed
Railroad” of Pajares and to the main contractor® e working there; to all of them we wish
them all the best to successfully conclude thesdemoworks, still difficult today, since although
equipments have improved a lot nowadays, new war&sof a greater scale than in the past, and
therefore, we think that difficulties will be sirail If all parties involved in this new project
understand their —reasonable- complexities, as a®lithe geotechnical ones, success will be
guaranteed without a doubt.

Having spent a few seasons in Busdongo, Pepe Zuoaredgui remembered how

children used to go to the entrance of the tunmehlale the smoke from the Perruca
tunnel. It was there that many sought refuge frbmwiolent and spastic coughing fits
they experienced while suffering from the whooptaugh (pertussis). They would

stand on either side the entrance to the tunnst, qut of the path of the enormous
locomotives, and as soon as the “tail lamp” pasised would move a few meters inside
the tunnel and start inhaling deeply. It was the afystream, the age of boys in short
trousers...

An army of pages ready to take their bags awaliledpgissengers, the teams of mules
were loaded with wineskins, and a seat on the stegd had to be procured quickly if
one didn’t want to be left behind... The commotiorthe now quiet Busdongo was the
result of the activity of all those who were in oamay or another were interested in the

8



journey, in the traveler, or in both: there weresth wishing to continue, along with

those hoping to expedite them: those hoping to @pieetheir generosity or ready to

take advantage of a moment of carelessness orathefthe travelers, many of whom

were ripe for the picking. In the first group thevere many “true travelers of Larra”,

friends and relatives: in the second were thoserioff tickets to those who had not had
the foresight to acquire them in Madrid or in Ledime “drivers”, assistants, and the
baggage loaders: and the third were the poor triengssuage their misery or procure
some form of bodily delight.

As we have seen already, and will continue to ffeere have always been serious
problems in crossing Pajares. The constructioncanapletion of the railway required a
great deal of merit. The difficulties cannot be ersflated: The State, the Builders and
the Contractors faced an extremely complicated. tasley faced series of difficult
technical problems, many of which were unforesesabhd the construction of the
railway required having a true understanding of greblems that existed in the
mountains, which was no easy task. The provisiamak that had been done up to that
point had also been difficult, as simply accesshglocation was often extremely hard,
sometimes nearly impossible, and the climate praeede another problem... All of
these problems had been known of in advance, buplgi knowing about them
unfortunately did not help matters out much.

The “La Rampa de Pajares” Musical composition
The train to Pajares has departed from Ledn, it haaye come from even further away,
possibly from Madrid. It doesn’t appear to mattarcm now that a new and undeniable
protagonist takes over: the train is heading towRajares. From Ledn it climbs
gradually to Busdongo, it will enter into Asturiftsrough the Perruca Tunnel, which
travels through the mountains dividing Asturias &edn. Upon exiting the tunnel, the
section that is known to the railway world as tliRafmpa de Pajares” (The Pajares
Railway Gradient) begins, with a multitude of tulsehairpin turns, the Asturian
landscape, an immense landscape...
Based upon both classical and folkloric models,iPdpérez Senso has written the
musical work called “La Rampa de Pajares”, writtenthe “Piano solo”, with parts in
which the violin also enjoys a certain prominence.
The structure of the composition —which could natérbeen otherwise as the Pajares
Railway and the tunnels and viaducts are simplye“amore step along the trail’- is
composed of one movement, containing a number df ghat evoke the following
scenes:
- “The train departs”: abstract and descriptives thain begins its journey, sets
off...
- In Leon, before arriving at the “Perruca Tunneke are in Leon: a ternary
rhythm in triple time, it is the most modern pandahas a certain air of Spanish
music.
- “The Rampa del Pajares”: the central part of doenposition, with more
complex harmonies, a slight dissonance..., more @h)aamewhat vertiginous.
- “Asturias”. once past “La Rampa” and the mourgaifour chords in the
Fandango style, which are repeated several timéls different tempos and
dynamics, with a very vibrant piano..., with a Spariavored modern air...
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